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Select Inspirational Research
Collecting and sharing foundational research is critical 
to engaging student interest and helping connect the 
art they are creating to elements of the real world.

Digital Color
Rendering
Creating a 

Digital Color 
version of the 

set helped give 
student actors a 

better 
understanding 
of the world of 

the play and 
gave student 

technicians 
goals to achieve.

As a result of having my Advanced Stagecraft Class act as the producing arm of the Children’s Theatre
Workshop for the first time on the production of Haroun and the Sea of Stories, I decided it would be
important to give the students a thorough, fun, and challenging project to help create. I began by
researching the history of the piece and the tradition of the Islamic Fairytale and pulled many images to
act as the foundational ideas on which the set would be designed (samples are shown below). The next
step was to shape those ideas into a fully fleshed out world in which the play would soon live, seen in
the 3D Color Digital Rendering at the bottom of the page.

Selected Research & Initial Scenic Design Rendering:
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Drafting Sample: 
Build Elevation 

These drawings were 
created for this 

production, not only to 
give students the 

information necessary 
to accomplish the 

execution of the 
design, but to also to 
teach them the very 

important process of 
reading drafting. 

Offering real examples 
that they get to see 
through to fruition 

enhanced the 
classroom learning 

from the prerequisite 
classes.

Once the aesthetic of the set was finalized, I began creating the individual sheets of drafting for the
entire build of the show. Each one of these drawings is meant to be a fountain of information for
students to retrieve, interpret, and execute. Drafting is the information center from which a show is
created and every detail connects the artistic ideas to the hands-on practical experience. It was
important to make sure students were given accurate, well thought out drawings to ensure a smoother
process once we began building the set.

Drafting to Build: Ground Plans and Elevations

Drafting Sample: 
Ground Plan
I encouraged students to 
use the ground plan for 
figuring the placement of 
scenery, making decisions 
about the construction, 
and for handling the daily 
transition of loading in 
and out the Children’s 
Theatre Production, while 
making sure to restore 
the scenery for the CMT 
departmental evening 
productions.
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Production Photo:
The Sea of Stories
Lighting instruments 
were hung and focused 
by students based on 
the drawings I created 
for the production. 
Students actively 
worked on both the 
execution of the designs 
as well as worked during 
the actual production to 
make it function as a 
piece of theatre. From 
Stage Manager to House 
Manager, the Advanced 
Theatre Stagecraft class 
created an efficient and 
effective producing unit. 

Each class period was spent building, painting, hanging lights, and really doing anything that was
necessary for the production. Students eagerly dived into the work and the results were astounding.
The set was built and ready ahead of schedule. For the production, each student was assigned specific
task and were taking ownership of them magnificently. We all worked tirelessly inside and out of class
not only to complete the execution of the designs, but also in assembling the technical elements
together for their first audience.

The Final Product: Fruits of Student’s Work

Production Photo:
The Villain's Den

The final product 
created by the 

students, under 
careful and detailed 
leadership, resulted 

in a beautiful 
production that they 

could be proud of.
The painting and 

construction of all 
units were handled 

by Advanced 
Stagecraft Students 

based on techniques 
learned in class.
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Production Photo:
Final Hoopoe Bird

The final product was the 
result of many hours of 

trial and error and hands 
on practical application 

of taught skills. Students 
were guided to hand-

create all aspects of the 
piece. Learning to work 

on a budget, students 
were shown how to 

recycle scrap materials 
for creating complex 
structures and hand-
paint artistic details. 

Students even learned to 
hand-weave the shoulder 

straps, with the goal of 
adding support and 

comfort for the actor 
operating the unit.

My goal was to break down the overall execution of the show into manageable fragments, giving
students individual projects to focus on, express themselves with, and commit to. One of the best
examples of that process was through the creation of the “Hoopoe Bird”, a vitally important character
necessary for the storytelling of the show.

Student Project Assignment Example: Hoopoe Bird

Process Photo & Research Image: The Hoopoe Bird
The Hoopoe Bird from the script generated an interesting 
and complex challenge. The students creating it were 
encouraged find research to support their artistic design 
choices, but also had to figure the mechanics of the 
wooden structure to make sure it was able to be operated 
by one actor, but could “hold two for flight.”
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Production Photos: The Disconnecting Tool
The final product of the Disconnecting Tool prop 
exceeded the director and my expectations. The 
piece was colorful and fun, but most importantly 
durable, lightweight and easy to handle onstage.

The Disconnecting Tool is the catalyst of the play and what the whole story revolves around. A fantasy
device created by the playwright, the Disconnecting Tool offered many opportunities for originality and
creativity. The only description from the script that students had to work from was a single line: “Now
Haroun noticed that the tool he held was more fluid than solid, made up of thousands of little veins, all
held together by some unbelievable, invisible force.” That statement acted as the foundation the prop
was created on.

Student Project Assignment Example: The Disconnecting Tool

Process Detail Photo: The Disconnecting Tool
There were a number of variables that were critical in the creation of the Disconnecting Tool. First, it had to be
strong enough to be thrown around the stage, dropped frequently, and handled abrasively for multiple
performances. The structural stability of the unit was critical, but the aesthetic was just as important. Students
collaborated with the director and I to determine the look and I worked with them focus on details of the prop.
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EAGER FOR MORE?  WANT TO SEE THE SHOW IN MOTION?
Open your phone’s camera and just hold it over the image code below. As soon as your phone recognizes the 
code, a link will pop up to let you see footage from the show! Go ahead, give it a try. 

The beauty of the Advanced Stagecraft Collaboration and this Children’s Theatre Production was not
only how NEIU students to learn to create a fully fleshed out production from firsthand experiences, but
were also able to have a strong impact on the community. Educational children’s theatre is often a
child’s first interaction with live theatre, and in this case, we were able to give audiences an incredible
first experience hopefully inspiring future theatre artists and audiences.

Haroun and the Sea of Stories: Conclusion & MORE

Cast and Crew Photo
Each student pictured was critical to completing the final production. Actors, Technicians and designers gather for a 
final picture celebrating their work.

The Villain is Defeated!
Watch as actors work seamlessly with offstage 

technicians to vanquish the villain and save the day.

Flight to Kahani
Watch the cast and crew work together to create the 

flight from Earth to the hidden moon of Kahani.
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10/2/2020 THaFK IQWUR WR TKHaWUH ZLWK SKRFNLQJ SFULSWV aQG 3-D AUW - FaFXOW\ COXb

KWWSV://ZZZ.FRXUVHKHUR.FRP/IaFXOW\-FOXb/bHVW-OHVVRQV/Pa[-Pa[LQ/ 1/10

HRPH /  FaFXOW\ COXb /  BHVW LHVVRQV /  THaFK IQWUR WR TKHaWUH ZLWK SKRFNLQJ SFULSWV aQG 3-D AUW

THaFK IQWUR WR TKHaWUH ZLWK
SKRFNLQJ SFULSWV aQG 3-D AUW
B\ TRQ\ FaUUHOO Ã SHSWHPbHU 13, 2019

G. ´Ma[µ Ma[iQ, MFA, giYeV VWXdeQWV a SURSeU iQWUR WR WheaWUe ZiWh a
deVigQ iQVSiUaWiRQ SURjecW WhaW UeTXiUeV WhRXghW, UeVeaUch, aQd VRPeWiPeV
a glXe gXQ.

EDUCATOR

G. ´Ma[µ Ma[LQ IV, MFA

IQVWUXFWRU LQ TKHaWUH aQG SWaJHFUaIW, NRUWKHaVWHUQ IOOLQRLV UQLYHUVLW\, CKLFaJR

BA LQ SFHQH aQG LLJKWLQJ DHVLJQ, MFA LQ PURGXFWLRQ DHVLJQ

POa\V, PXVLFaOV, aQG ÀOPV aUH GHVLJQHG WR PRYH XV, LQVSLUH XV, aQG SURYLGH XV ZLWK a QHZ
SHUVSHFWLYH RQ OLIH. MXFK RI WKH PaJLFaO PHFKaQLFV WKaW KHOS PaNH WKaW KaSSHQ aUH
XQNQRZQ WR PHPbHUV RI WKH aXGLHQFH, ZKR aUH FRQWHQW WR VLW LQ WKH GaUN, OHWWLQJ WKH ZRUGV,

EGXFaWRUV FaQ VXSSRUW VWXGHQW OHaUQLQJ aQG HaUQ LQFRPH b\ VKaULQJ UHVRXUFHV RQ WKH EGXFaWRU E[FKaQJH (BHWa). LHaUQ
PRUH. 섌
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CMTT 339: Technical Theatre Production 
College of Arts & Sciences Syllabus 

 

COURSE INFORMATION 
 

Credit Hours:    3 
 

Course Description:   The study and practice of technical theatre production in the areas of scenery, lighting, costumes, and props. 
 

Course Prerequisites:   Junior or Senior Status   
 

FACULTY INFORMATION 
 

Instructor: G. “Max” Maxin IV 
 

Office Location: Zoom | Hangouts 
 

Office Hours: Mondays & Wednesdays: 8:00am – 9:00am & 11:00am – 12:00pm | Fridays: 11:00am – 1:30pm   
 

Phone Extension: (312) 884-9498 (Current Google Phone # for Home) 
 

E-mail: GMaxinIV@neiu.edu 
 

COURSE MATERIALS 
Required Texts / Materials:  

• Drew Cambell. Technical Theatre for Nontechnical People. 3rd Edition [Referred to as “TTNP”] (Must Purchase or Rent) 
• Bert V. Royal. dog sees god  [Referred to as “dsg”] (FREE on D2L) 
• Rachel Sheinkin and William Finn. The 25th Annual Putnam County Spelling Bee [Referred to as “Spelling Bee”]… (FREE on D2L) 

Recommended Texts / Materials (not required): 
• Paul Carter & George Chiang. The Backstage Handbook: An Illustration Almanac of Technical Information 
• Robert Edmond Jones. The Dramatic Imagination 
• J. Michael Gilette. Theatrical Design and Production, 5th Edition 

 

COURSE OBJECTIVES | STUDENT LEARNING OUTCOMES 
• Recognize theatre as a collaborative art form by engaging in group projects 
• Develop an understanding of skills needed in areas of backstage theatre production 
• Explore the work that happens outside of the audiences’ view 
• Learn safety practices in theatre construction and operation 
• Learn about the large variety of careers and professions available that make theatre possible  

 

GRADING POLICY & APPROACH | GRADING SCALE 
• Your overall grade is evaluated on Attendance & Punctuality, Active Participation & Attitude, Application & Effort 
• Final grade based on improvement over the semester, attendance, and your effort to participate. See final page of syllabus for details.  
• Academic dishonesty will result in a course grade or assignment grade of 0.0. 
Grading Scale: A = 900 – 1000 Points  B = 800 – 899 Points  C = 700 – 799 Points 

D = 600 – 699 Points  F = 0 – 599 Points 

Featured Course Syllabus: Advanced Stagecraft (Part 1)
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CMTT 339: Technical Theatre Production 
College of Arts & Sciences Syllabus 

 

COURSE INFORMATION 
 

Credit Hours:    3 
 

Course Description:   The study and practice of technical theatre production in the areas of scenery, lighting, costumes, and props. 
 

Course Prerequisites:   Junior or Senior Status   
 

FACULTY INFORMATION 
 

Instructor: G. “Max” Maxin IV 
 

Office Location: Zoom | Hangouts 
 

Office Hours: Mondays & Wednesdays: 8:00am – 9:00am & 11:00am – 12:00pm | Fridays: 11:00am – 1:30pm   
 

Phone Extension: (312) 884-9498 (Current Google Phone # for Home) 
 

E-mail: GMaxinIV@neiu.edu 
 

COURSE MATERIALS 
Required Texts / Materials:  

• Drew Cambell. Technical Theatre for Nontechnical People. 3rd Edition [Referred to as “TTNP”] (Must Purchase or Rent) 
• Bert V. Royal. dog sees god  [Referred to as “dsg”] (FREE on D2L) 
• Rachel Sheinkin and William Finn. The 25th Annual Putnam County Spelling Bee [Referred to as “Spelling Bee”]… (FREE on D2L) 

Recommended Texts / Materials (not required): 
• Paul Carter & George Chiang. The Backstage Handbook: An Illustration Almanac of Technical Information 
• Robert Edmond Jones. The Dramatic Imagination 
• J. Michael Gilette. Theatrical Design and Production, 5th Edition 

 

COURSE OBJECTIVES | STUDENT LEARNING OUTCOMES 
• Recognize theatre as a collaborative art form by engaging in group projects 
• Develop an understanding of skills needed in areas of backstage theatre production 
• Explore the work that happens outside of the audiences’ view 
• Learn safety practices in theatre construction and operation 
• Learn about the large variety of careers and professions available that make theatre possible  

 

GRADING POLICY & APPROACH | GRADING SCALE 
• Your overall grade is evaluated on Attendance & Punctuality, Active Participation & Attitude, Application & Effort 
• Final grade based on improvement over the semester, attendance, and your effort to participate. See final page of syllabus for details.  
• Academic dishonesty will result in a course grade or assignment grade of 0.0. 
Grading Scale: A = 900 – 1000 Points  B = 800 – 899 Points  C = 700 – 799 Points 

D = 600 – 699 Points  F = 0 – 599 Points 

Featured Course Syllabus: Advanced Stagecraft (Part 4)
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Course Evaluation Questions Summary:
• 5/5 – Instructor Overall Rating
• 4.9/5 – Organization of Course and Clear Objectives | Instructor Knowledge
• 4.8/5 – Exams and Graded Materials | Fair and Consistent Grading |Helpful Feedback | 

Instructors Knowledge of Material | Instructor Encouragement for Involvement |  
Instructor Accessibility | Instructor Willingness to Help 

• 4.7/5 – Overall Course Rating
• 4.4/5 – Textbook and Supplemental Reading Materials

With an average instructor rating of 5/5 and an average course rating of 4.7/5, I believe this semester to
be a huge success. Each feedback question for this evaluation resulted in a response that exceeded the
overall CMT average, division average, and school average, with one exception which equally met those
averages. One student commented that the class offered a chance to “learn something new and exciting
about myself within the theatre aspect,” while another said they could now “take what I have learned
and use it toward a career.” Many were thrilled with the instruction and guidance of a “Great hands-on
Professor…” that is “…accessible to teach and help students learn about stagecraft.”

CMTT348 Advanced Stagecraft (Spring 2018): Course Evaluation Summary

Other Notable Student Quotes about this Course | Instructor:
• “Working as a team to set up the stage and make sure everything is working smoothly.”
• “Getting more experience in the shop was helpful and being able to focus on the props and 

scenic components was great!”
• “I can envision myself working in theatre with Teachers like Max. Thanks Max!”
• “He did an amazing job teaching all the material. I had an amazing experience in this class. Max 

is great!!!!!!”
• “Professor Maxin is an excellent instructor. I enjoyed this course.”
• “I am excited to take similar courses in the future!”

Full Course Evaluation Questions and Answers:
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